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YBoa

VY aHTHYKOM TIepUOy PUMCKH OCBajayH Cy IyTeM PaTHOT ILIe-
Ha CTEKJIM MHOI'a YMETHHYKA JIeJ1a OMJbayKaHa Y IPYKUM CBETUJIMIITH-
Ma U rpajgoBHMa, 0 4emy cBefouu pumcku nucan [lnunuje Crapuju
(Gaius Plinius Secundus, 23-79. roaune) y cniucy Mcmopuja npupode,
y 0AJIOMIIMMA MOCBENMHUM UCTOPHUJU YMETHOCTH (00jaBsbeHOM 77. TO-
mune) (bojuh, 2011). Ilpema nucawy Ilnytapxa y Ynpeonum srcusomo-
nucuma 3HaMeHUTUX XeneHa u Pumibana (Marcelo, 21), pumcku Bo-
jckoBoha Mapko Knaynuje Mapien yBenudao je cBoj TpUjyMQ TpuKuM
cTaryama orubadkanuM y Cupaxysu (212. roauHe 1. H. €.), KojuMa je
ykpacuo pumcke Tprose (Plutarh, 1988:444-445). HakoH ocBajama u
pazapama aHtuykor rpaga Kopunra (146. rogune m. H. e.), [lnunuje
Crapuju y Ucmopuju npupoode (XXXV, 4) nuiie 1a je pUMCKH BOjCKO-
Boha Jlymuje Mymuje AxajcKu OIJbadKaHe TPE30pe CTaBHO Ha ayKIlU-
Jy, Kaga My je 3a jeAHy ApPHUCTUIOBY CIMKY MEpPraMcKH Kpasb ATai
MOHY/IMO IIeCT Xubada AeHapa. Vi3HeHal)eH 1eHOM, M MOCTaBIIN CBe-
CTaH BPEIHOCTH CIUKE, OH je MPEKUHYO ayKIHU]y U CIUKY MPEHEOo y
xpam Oorume Llepepe, o uemy Ilnunuje xaxe: ,,Jlo MmeHu, To je mpBu
MyT J1a j€ CTpaHa ClIMKa OWiIa M3JI0KE€HAa Ha jaBHOM MecTy y Pumy*
(bojuh, 2011:86). Hakon mito je Cyna 3ay3eo ATuny (86. roguHe 1. H.
€.), Tpaja IpeBHE cliaBe OWO je MpenmymTeH YOMCTBUMA W TIJbadykama
pUMCKe BOjcKe TOKOM Hekonuko faana (Sula, 12-13) (Ilmyrtapx, 1988a).
[Tnuauje Crapuju HaAMOMUBLE U TOJEIMHE TIPUMEPE PECTUTYIH]E yMe-
THUYKHX JIeJla KOja Cy MMaJla PeJIMIHjCKy WM HEKe JIpyre BPEeIHOCTH,
y mecto cBor Hactanka (bojuh, 2011).

[I5paukame rpUKUX YMETHHYKHX Jejla HaCTaBWJIO C€ U y MHp-
HOJIOTICKO BpeMe, O YeMy CBOJIOYHM IMO3HATH TPaBHH CIIydaj MMapHULE
Kojy je 70. ronuHe 1. H. €. y uMe orbaukanux CHIlMIMjaHala MoKpe-
nyo [lumepon (Marcus Tullius Cicero) mporuB I'aja Bepa (Gaius
Verres), HamecHuka CHULMIUje U ,,CHCIHjAIUCTE 32 MJbayKe YMETHHU-
YKHUX JIeJa y IpOBUHIMjaMa“ Koju he moctaTH ,,IpOTOTHIT KpaaJbuBIA
ymerHuHa (Sauron, 2013:44; Camapuuh, 2017:54-58). Kanma je mo
opnamhemy IPETOPCKOT CyJla CaKyIuo JIoKa3e U cBeoke, LluuepoH je
noaurao Tyx0y mpotus Bepa (70. rogune m. H. e.), ocyhyjyhu Haj Taj
HAuMH CBaKko Hacwibe Haj KyiatypoM. Lunepon (XXXIV, 74) y oxne-
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JbKy mocBeheHOM yMeTHHYKUM nenuma y cnucy [Ipomue Bepa (in
Verrem) nuie na je pumcku BojckoBoha Cuunuon Adpuuku, Kaja je
ocBojuo Kapraruny, pecruryucao rpahanuma Cunmimje yMeTHHYKA
nena (mehy kojuma u craryy Jujane u3 rpaga Cerecrte), Koja Cy UM 3a
Bpeme Tpeher myHckor pata (y Il Beky n. H. e.) orenu Kaprarumanu
(Cicéron, 2015: 125). Anu, xana je nva Cuipunjy, Kao IpeTop, CTUTA0
I'aj Bep, maj nwauxkaw ceux caxpannux oobapa Hapenauo je oamax
MarucTpaTima Jia ctatyy Jujane ckuHy ca nMjenecTtasia, HakoOH yera je
ca JIpyruM YMETHUYKHUM JieJnMa MpeHeceHa y Pum, mro je y rpamy
M3a3Bajio onmTy nometwy Mmely rpahanuma. [Ipasan nujegacran, Koju
je mo Hapehewy ['aja Bepa ckiomen, BpaheH je on crpaHe rpahana
Cunnuje kako 6u mx mozacehao Ha CxunuoHa AQpPUYKOT U HETOBY
pectutynujy (Cicéron, 2015:124-127).

Y kacumjoj ucropuju HamoyieoHOBE KOH(HCKAIUjEe yMETHHU-
ykux Jena mupom Espone u y Erunty, koje cy umane 3BaHUYHY MOAp-
mky Konsenra (1794) u qupexropujyma (1796), cripoBohene cy y ume
ujeja MPOCBETUTEIHCTBA, ¥ YeMy je Bojehy yJiory MMao €eMHHEHTHH
ucropuuap ymetHoctu [Jomunuk-Busan [lenon, ox 1802. roaune
npBu aupektop Jlyspa (Houpt, 2006:33; Camapuyuh, 2017:62—-65). V
TUPEKTHBH KOjy je Jupextopujym ymyTtro Hamoneony u3 Ilapusa, ko-
JY TI03MBa HA KOH(UCKAIH]je, Ce Kaxe Ja je ,, OO BPpeMe J1a IIapCTBO
yMeTHOCTH Tpeba aa npehe y Opanirycky, 1a O yUBPCTHIIO U YKPaCH-
710 fapcTBo cinobonae” (Pupe, O3yd, 1996:124). Mehy 6pojaum pemek-
nenuma npenecenuM y Jlysp y nepuoay 1794-1811. 6une cy ckynnry-
pe Anonona Bensedepckoe v Jlaokonmosa epyna n3 Batukana, kao u
cmuke Padaena, Tunmjana, Kopeha, Pybenca u PemOpanta u mp. V
okBUpYy HarmosneoHoBUX yroBopa ¢ UTaJMjaHCKUM BOjBOJIaMa, OHH CY Y
3aMeHy 3a Mup Ounm npunyhenn na npenajy ymernuuka nena (Englu-
nd, 2008; Lubliner-Mattatia, 2007). Tokom kamname y Erunty (1798-
1801), Hamoneon je ocrnoBao nmocedbny Komrucujy 3a HayKy U yMeTHO-
CT, KOjy je unHmio 165 HayyHuka, Koje je nocnao y Erunar na tparajy
32 YMETHHYKHMM JIeTUMa U aHTHKBUTETUMa OJ MHTepeca 3a JlyBp, Ha-
KOH 4era je ocHoBaHO Onesbeme erunarckux crapuna y Jlyspy (Houpt,
2006). Ilocne 6utke kox Bateprnoa (1815), koja je obenexuna kpaj
HanoneonoBux patoBa, ycineausia je, mpBa y HUCTOPHjH, PECTUTYIIH]ja
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KOH(PMCKOBaHUX YMETHHUYKHX Jena y 3emsbe mopekia (Camapuwuh,
2017:65).

Mely nmpBuma Koju Ccy ce CynpOTCTaBHIIU UIEJU OTUMamba yMe-
THUYKHX JIeJIa U3 KOHTEKCTa y KOJeM Cy CTBOPEHA, Kao U YOIIIITe UejU
My3eanu3alyje YMEeTHHUKHUX Jena, OMo je mo3HaTh (paHIlyCKH apXeo-
jor u Teoperuuap ymernoctu Ksarpemep ne Ksuncu (Quatremere de
Quincy). Y lHucmuma ecenepany Mupanou o npeMeniTamy UTaIHjaHC-
KHX YMETHHYKHX crioMeHuka (13 1796) on ocyhyje Hamoneonose ko-
HpuUCKanmje, ykasyjyhu na ykinamame aHTUYKHX H PEHECAHCHUX Jielia
U3 BUXOBOI MCTOPHjCKOT KOHTEKCTa MOHMIITABA HHMUXOBO 3HAUCHE U
71a je cTHIame 106apa TOKoM paTtoBa Hemopano (Spiki¢, 2006).

ITapTrenoncke wiu EqnuHoBe cKyJanType

Kana je enrmeckum mytHuk @enepux [larmac 1813. romune
NpOoJIa3uo Kpo3 ATHHY, 3a0€JIeKHO je Jla ra 9y ,,06CTUIHOCT Te PyKe
KOja ce ycyauia Jia CKJIIOHM OHO IITO je duauja mocraBuo Tamo, moj
[TepukmoBuM Hag30poM*, MHUcIIehu Ha aTHHCKE CKYJINTYPEe CKMHYTE ca
[Taprenona, koje ce on 1816. ronune Hanaze y bpuranckom mysejy y
Jlonnony (Valavanidis, 2004:30). Tomac bpyc, ceamu epn o Ennyuna,
Opurancku aumioMata y Lapurpagy (y OTromMaHCKOM HAapCcTBY, HOJ
yyjuM Biamhy je 6una u I'puka), nobuo je on cynrana Cenuma III
¢epman WM MHCAHY JTO3BOJY Jla HETOBH YMETHHUIM (UHMja MHCHja je
Ouya 1pTame M U3paga OIJIMBaKa aTHHCKHUX CIIOMEHHKA), HECMETAaHO
pane Ha AKpomosby M ca coOoM MoHecy croMmeHuke y Enriecky
(babuh, 2004:27, 30). [IpBe meTone ckuHyTe cy ca [lapTeHona y jymy
1801. ronune, nok je jopa EaumH, Koju je mocioBe HaArienao H3
Hapurpana, cturao y Atuny Tek 1802. romuue (babuh, 2008:30).
Kana cy npBu caHIylu ca MeTONaMa ¥ KUIIOBHMAa CTHUIIIM OpojoBUMA
y Enrnmecky, 1804. rommne, Beh je Omma mokpenyrta nebara o
onpaBaaHoctu EnpuHoBux paamu. babuh (2004:32) nume: ,,Tako je
mouesa BeHWKa pacrpaBa, Koja IUIAMTH W JaHac, O TOME jecy I
ckynnType ¢ [lapTeHOHa criaceHe oJ1 HeXaTa U CUTYPHOT YHHIITCHA,
win 0e3 MKaKBOT MpaBa OTETe O]l TPUKOT HApoJa, AeIruMa OpUTaHCKOT
ambacazopa W OJUlyKamMa OCMaHCKHMX BiacTH. [luTame ce Moxe
MOCTaBUTH M Jpyradydje: uydja je OamThHa MAapTEeHOHCKH (Qpu3 —
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eBpoIicKa WM, mpe cBera, rpuka? (baduh, 2008:32). ITox yTunajem
bajponoBor craBa o artmHCcKOM Akpornosby (y moemu Xoodouauhe
Yajnoa Xaponoa), Ae0 jaBHOCTH j€ TIOCTA0 CKENTHUYAH Y TIOTJICTY
EnmyuHOBe Hamepe Ja 3alITHTH M cadyyBa YMETHHYKA JIela U HETOB
npojekaT OMo je cxBaheH Kao HE3aKOHMTAa M HEMopajHa IJbauyka
(babuh, 2008:32). Ilpema BanaBanumucy (2004:13), pagmno ce o
,[TOIMTUYKO] TPrOBHHU paau yuBplihuBama OpPHUTAHCKO-TYPCKUX
B€3a, jep je CyATaH y CKJIaay ca MOJUTUYKOM CHUTYaIHjoM MOpPao aa
Oyzne OnaroHakJIOH mpeMa OpUTaHCKOM ambacanopy, MOCEOHO HAKOH
eHriecke nodene Hax Hamoneonom.

BanaBanuauc (2004) ykasyje Aa ce uzeja o moBpary CKyJInTypa
ca [TapreHoHa poamia o1 caMOT MOMEHTa H-HXOBOT OJIHOIIEH:A, MOIITO
je ped o cuMOONy HAalMOHAIHOT WACHTUTETAa M JI0Ka3zy AOMpPHHOCA
['puke CBETCKOj KYATYpH, Kao M HapyllaBamy jEIUHCTBA jETHOT
KyJITypHOT aHcaMmOia IJbauKambeM HErOBUX JeJoBa. Y TOj TEXKHU
TpaKeHa je MOoApIIKa MelyHapoJHHX OpraHM3aldja U MHCTHTYIH]a,
nonyT YjenumeHUX Haruja u YHecka. Benuka bpurannja, kao apkaBa
U wiaH YHecka, oqouina je y nsa HaBpata (1984. u 1985) nma I'puxoj
Bpatu ckyantype ca Ilaprenona (Valavanidis, 2004:29). Kana je npe
noyetka Onumnujckux urapa y Atunu (2004) rpuka Biaza MOHOBO
3aTpakuja TMOBpAaT MApTEHOHCKUX (pU30Ba M JIPYTUX CKYJINTYpa,
bpurancku mMy3ej ocTao je Mmpu CTaBy Jla MapTEeHOHCKH MepMepu Hehe
HUKaaa HamycTUTH EHriecky, cmatpajyhu na oHm HHUCY J0OpO camo
jenane Hamyje, na ¢onaoBu bpuTaHcKor Myseja mpeBasuiaze TpaHULEe
HAIIMOHAJTHOT ¥ J1a Cy CKYJNTYype CTeUeHe Ha MPaBaH U JieTalaH HauuH
(Valavanidis, 2004:29).

Wneja o mpaBy cBake apkaBe Ja dyyBa jellaH JIe0 CBOT Hacieha
Kao CacTaBHM JI€0 HEHOT KYJITYpHOI HMJEHTHTETa Ouia je CympoTHa
KOHIICTIIMj U MUCHjH OBOT CBETCKOI' My3€ja — Ja MpejacTaBjba Jena
IeJIor YoBeuYaHCTBa, cBUX emoxa u Hanuja (Houpt, 2006:28). Xynt
(Houpt, 2006:28) mnume npa je kpajem 2002. roamHe OCaMHAeCT
Haj3HAYajHUJUX EBPOICKMX M aMEpHUUKHX My3€ja IMOApP’KaIo CTaB
Bbpuranckor mys3eja 3ajeTHHYKOM JEKJIapaliijoM MPOTUB CUCTEMATCKE
PECTUTYIIH]E Jea CTapuX IMUBUIN3alMja y 3eMJbE MOPEKIa, jep Ou y
CYNIPOTHOM MHOTHY MY3€jU OCTaJId UCTIPAKH-EHH.
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Ha wnunujatuBy ['puke u y3 noapmky 74 3emibe, ['enepanna
ckynmutruHa YH ycBojuna je 9. neniem6pa 2015. ronune Pesonyyujy —
Ilospam unu pecmumyyuja KyimypHux oobapa y 3emme Nopexia
(Resolution A/RES/70/76 — Return or Restitution of Cultural Property
to the Countries of Origin), KOja TIOJICTUYE PECTUTYIH]Y WJIA TOBPAT
KyJTYpHUX J00apa y 3eMJbe€ MOpeKJa, Kao M Halope 3a 3allTHTy
KyJATypHE OamTuHe. Y ceaMoj Tauku oBe Pezonyyuje ycBojeHe Cy
IeKapandje W mnpenopyke MehyHapomHux ¢opymMa TO MHUTaAkY
noBpaTta KyTypHUX 1o0apa, koje ce omHoce u Ha [puxy. Hbeno
yCBajame je 3Ha4ajHO U Yy OJHOCY Ha akTyenHe forahaje Ha Cpenmem
HcToky, Te Cy CIIOMEHHMIM CBETCKOT KYJITYpHOT Hacieha H3JI0KeHU
CTaJHO] JeCTPYKIuju (pazapamy), Kao M y OJHOCy Ha Beh
YCTaHOBJbEHE Be3e u3Mel)y TproBHMHE KyJTypHUM JA00puMa U
¢uHancupama tepo3uma (Résolution 70/76). Y Pezonyyuju ce uctuue
Jla je 3a 3eMJb€ MOpeKiIa O] M3y3eTHE BAXHOCTU Ja 00e30ee moBpar
CBOjUX KYITYypHHUX J00apa O AYyXOBHOT, HUCTOPUJCKOT U KYJITYpPHOT
3HaYaja ¥ yjelHO ce MOoAp)KaBajy CBe MHMLMjaTHBE (OWMJIO JpiKaBa,
WHCTUTYIMja WIA TI0jeIMHAIA) 32 TOBPAT HE3aKOHUTO MPHCBOjEHUX
KyJITypHUX J00apa y 3eMJbe€ MOpeKiIa Ha J00pOBOJFHO] OCHOBHU
(Résolution 70/76).

JleMoHTaka TapTEHOHCKUX (pu3oBa ce cmarpa Hajehum
aKTOM BaHJAJIM3Ma M3BPIICHUM y MHUPHOJIOTICKO BpeMeE, JIOK je JIOpA
Enuyun, ¢ apyre crpaHe, CBOj recT ¢XBaTao Kao ,,yCIyry 3a yMETHOCT
Enrnecke® (Valavanidis, 2004:16). V xkwu3u Hcmopuja éanoanuzma,
ucropuyapa ymetHoctu Jlyja Pea (Réau, 1994:12), nmoxg mnojmom
,BaHJIATN3aM‘‘ cCXBaTa c€ HE caMO JIECTPyKIrja (pa3zapame) CIOMEHUKA
U3 HMJICOJIOUIKUX pasjiora WM 00ecTH, M3MEHa HUXOBOI aMOMjeHTa
(JaBuu  BaHpanM3aMm), HUXOBa  TNPEKOMEpHA  pecTaypaiuja
(pectaypaTopcku BaHAanu3aMm), Beh W M3MelITame CIIOMEHHMKA U3
bUXOBOT U3BOPHOT KOHTEKCTA — eIUUHUZAM.

VY wucro Bpeme he, y 60pbu mpoTHB Mpojaje y MHOCTPAHCTBY
MaTepHjaia ca pyleBHHa M CTapux criomeHnka dpaniycke, Bukrop
Uro (Victor Hugo) y ecejy Pam pywumenuma (1832) Hammcartu:
,PedeHo HaMm je na cy Exrnesu 3a Tpu cToTHHE PpaHaka Ky IPaBo
Jla U3 pyuieBuHe nuBHE omatuje XXymujex (Jumiéges) omHecy cBe 1mITO
xene. Tako ce ckpHaBJbewa Jopaa EnyuHa moHaBbajy KOA Hac, a MU
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U3 Tora wm3BiayuMo no6ur. Typuu cy npomaBaiu camMo TIpUKe
CIIOMEHMKe; MM cMO 0OosbM o BHX — mnponajeMo csoje” (Hugo,
2006:51-52).

Buxrop Uro — Pam pywumesuma (1825. u 1832)

ITocne Jyncke peBonmyuuje y Ppaniyckoj (1830), mpBo cy
MHUCIH N0Xe POMaHTH3Ma HHUIIPAIH TPOOJIEM 3aITHTE UCTOPH]jCKUX
cnomenuka (Réau, 1994). Uroos ecej Pam pywumenuma, HaUCaH y
nse Bep3uje (1825. u 1832 — objaBibeH y waconucy Revue des deux
monde), npema cxpatrawy Peoa (Réau, 1994), uctuncka je objaBa
»paTa BaHJAIMMAa“ YCMEPEHMM HAa pylLIEHE CPEIBOBEKOBHUX
ciomennka ®paniycke. BaxHo MecTo y ecejy aoOuia je uzaeja o
OUyBamy OCTaTaKa HallMOHAJHE MPOLUIOCTH y UME 3aCTyITHHKA HayKe,
YMETHOCTH, YKyca W HCTOpHje, 300r dera he ce oH cmarpaTu MpBUM
¢dpanmyckuMm  MaHupecToM MOCBEhE€HOM  3allTUTH  HCTOPHjCKUX
criomennka y XIX Beky (Spiki¢, 2006). Uro (Hugo, 2006:52) muiie:
,,Y CBakoj rpaleBHHH IMOCTOj€ JIBa €IEMEHTa — HheHa YIoTpeda U mheHa
nerota. tbena ymorpeba mpumaaa BIacHHUKY, FEHA JICTIOTa CBHUMA; aKo
je pylu, BIaCHUK IpeKopayyje CBoja mpaBa‘.

WrooB KpUTHYKM TOH y CHUCHMa O 3aIITHTH HCTOPHjCKHX
CIIOMEHHKa J0BEO je /10 ,,IpOMEHa y MHepUEHIMjU CPelHOBEKOBIbA™
(IInukuh, 2006:21), npema KkojeM je OKMBEO HMHTEH3UBAH WHTEpPEC
nocie o6jaBsbuBama Mroosor pomana bocopoouuuna ypxea y Ilapusy.
Ecej Pam pywumemuma (1925) 3anounme peunma: ,,AKO CTBapH JOII
HEKO Bpeme Oyjy HIIE OBHM TOKOM, YCKOpO he jenuHu mpeocTaiu
HallMOHAHU crnoMeHuK y @panmyckoj Outu 'CioukoBuTa U
pOMaHTHYHA IIyTOBama Kpo3 aHTuuky @Dpanmycky' (Voyages
pittoresques et romantiques dans l'ancienne France) y kojuma ce ¢
Jpynikomthy, mamToMm U noernuHomrhy Haamehy TejmopoBa omoBka u
nepo llapna Homujea* (Hugo, 2006:49). Cynehu o 6pojy pazopeHux
CIIOMEHHMKa (ZIBopama, KyJla, POMAaHMYKMX H TOTHYKUX IIPKaBa,
KaTe/pasia U camoctaHa) koje Mro mperusHo omucyje y ecejy (Mmehy
kojuma cy u kyma Jlyja Ilpexomopckor y JlaoHy W CIOMEHHIIH
[Tapuza), y ®paHIyckoj HHje IOCTOja0 HHjelaH TIpaag y KojeM
[EHTPAJTHE W JIOKAIHE BJIACTH, WIH TIOjEIMHIN Y3 BUXOBO 0J100peHme,
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HUCY CPYUIMJIM HEKH HCTOPHUjCKH CIIOMEHUK, o 4yemy WUro y Pam
pyuumesnsuma (1832) xaxe: ,,CBakor maHa Heko cTapo cehame Ha
@paHIycKy onja3d C KaMEHOM Ha KojeM je OWIo 3amucaHo...
Bannganuzam nMa cBoje HOBHHE, CBOja APYINTBA, CBOj€ IIKOJE, CBOjE
Kartenpe, CBOjy myOmmKy, cBoje moOynme. MiMa Ha cBOjoj cTpaHu
Oypxoasujy... JKenenu Oucmo u3bpucatu CBe W3 Halle HCTOpHje.
[Tycrommmo, mperBapamMo y TIpax, YHUIITaBaMO, PyIIMMO BoheHU
HAIlMOHAJTHUM Hjejama... Beh cMo mpe pexiu J1a ¢y OBH CIIOMEHHIIU
kanuTan. Maoru mel)y \mruMa, 4nja ciaBa mpuBIadu Oorate CTpaHie y
®paHiycKy, JOHOCE 3eMJbHM IyHO BHIIE HETO INTO Cy KOIITAJIH.
Pymemem 6ucmo 3eMiby nummiu npuxoza...” (8. Hugo, 2006:54, 63-
65). Uro Ha kpajy oBor eceja (1932) mo3wBa Ha akTHBAaH HAI30p
CIIOMEHHKA, Ka0 U JTOHOIICHE 3aKOHA MPOTHB BaHAATU3MA: ,,...3aKOHU
ce JIOHOCE O CBEMY, 3a CBE, MPOTUB CBEra, MOBOJIOM CBera. 3aKOH ce
JOHOCH W 32 NPEHOC KyTHja HEKOT MHHHUCTapCTBa C jeJHE CTpaHe
yiune ['peren Ha apyry. A 3a 3aKOH 3a CIOMEHHUKE, 3aKOH 3a
YMETHOCT, 3aKOH 3a ()paHIlyCKH Hapoj, 3aKOH 3a cehama, 3aKOH 3a
Katenpaie, 3aKOH 3a HajBehe TIIOAOBE JhbYACKOT yMa, 3aKOH 3a
KOJICKTHBHO JI€JI0 HAIIMX OYeBa, 3aKOH 3a TOBECT, 3aKOH 3a OHO IITO
CMO HETIOBPAaTHO YHHWIITHJIH, 3aKOH 32 OHO IITO j& JeHOM HapomIy
HakoH OyayhHOCTH HajCcBeTH]je, 3aKOH 3a MPOIIJIOCT, YIPABO Ta] 3aKOH,
nobap, oJyTMYaH, CBET, KOPUCTaH, HEONXO/IaH, Hy>KaH, XHUTaH, HEMaMo
BpeMeHa, iera Hehemo nanucaru!“ (Hugo, 2006:69).

Buxrop Uro n nycromeme Jerme nanare y Ilekunry (1860)

CacBum je normuno mro ce Buktop Uro, xao Oopam 3a
3aMITUTY YMETHUYKHX CTApWHA, HAKOH ITyCTOIICHa U IUbauke JleTme
nanare y [lekunry, 6. okto6pa 1860. roqune o cTpane GpaHIlyCKUX U
OpuTaHCKUX TpyIa, 3a Bpeme Jlpyror ommjymckor parta, ,,CTAaBUO Ha
CTpaHy IMBWIM30BaHMX, KuWHe3a, NMpOTUB BapBapa, HaKO je OBO
'cBeTCKO 4yJ0' mo3HaBao camo u3 mpuuya nytHuka™ (Hugo, 2004:18).
On he cBoje munubewme 0 moxoay Ha KuHy, MOKpEeHYTOM MOJ
3acraBaMa Kpaseuile Bukropuje u napa Hamoneona, o6jasutu y ITucmy
kanemany bamnepy, nanucanom y Otun Xaycy, 25. HoBeMOpa 1861.
TOJIMHE W ITyOJUKOBAHOM TMETHACCT TOJMHA HAKOH MyCTOoIIeHa JIeTme
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nanare (Actes et Paroles, tome II, Pendant I'Exil I, 1853-1861, Paris,
1875) (Hugo, 2004; Zenghou, 2011).

Bukrop Uro he Jlerwy mnamary y Ilekunry Buueru Kao
»XUMEpPUYHY YMETHOCT, OHO 1ITO je [lapTeHon 3a ymetHocT uzaeja. Cse
IITO MOXKE€ Ja HU3pOAM TOTOBO HAJJbyJCKa MallTa jeJHOr Hapoja
Hanaswio ce Tamo. To Huje Owmno, kao IlapreHoH, jemHO peTKO U
JEAMHCTBEHO Jien0; Ouila je TO HeKa BpcTa OrPOMHOT pUMepa XUMepe,
aKo XMMepa MOKe MMAaTu MpUMep... Y METHUIIH, IECHULH, (puozodwu,
no3HaBanu cy Jlerwy nanaty; Bontep rosopu o woj. I'oBopuiu cy:
[Taprenon y I'puxoj, mupamune y Erunrty, Komoceym y Pumy, Hotp
Ham y Ilapuzy, Jlerwa namara Ha Mctoky. AKO je HUCY BUIEIH,
camanu O0u je. buna je Heka BpcTa 3acTpamryjyher Hemo3HaTor peMek-
Jiefla Koje ce Hasupe y Ja/bMHHM Yy HEKakBOM CYTOHY, Kao CHIIyeTa
a3WjCKe MUBIIIM3AIINje Ha XOpU30HTY nuBuiau3amuje Espore...“ (Hugo,
2004:18).

Jlerwa manara Hecrana je 6. okroopa 1860. roauHe, HAKOH IITO
Cy je 3ajeHOo OoIJbauKalie U crajgwie (ppaHIlyCKe U €HIJIECKe TPYyIie, y
mra je, npema nucamwy Mroa (Hugo, 2004:18) 6miio ymemano u ume
nopna Emymna. Y Ilucmy xanemany bamnepy Buxtop Hro (Hugo,
2004:18) name kaxe: ,,OHO WTO je yuumeHo Ha [lapTeHoHy, yUUEeHO
je u y Jletw0j manaTu, MOTHyHHU]je U 00JbE, TAKO J1a HUIITA HE OCTaHE.
CBe pu3HMIIE CBHX HAIIMX KaTeJpajia 3ajeJHO He OM ce M3jeIHaumIe C
TUM PAcCKOIIHMM U BEJIMYAaHCTBEHUM My3ejeM HcToka. Huje Ty OGumio
caMO YMETHHYKUX peMeK-7elia, Ouia je Ty U roMuia Hakuta. Benuku
MOAYXBaT, C BEJIUKUM JIOOWTKOM. JemaH oja moOeIHUKa j€ HaIyHHO
yenose, a Buaehu To, APyru je HaIyHUO CaHJyKe; U BPAaTUIIU Cy C€ y
EBpomy, pyky mox pyky, cmejyhu ce. To je mpuya o aBa paz0bojHHKA.
Mu, EBporubanu, MM CMO ULMBWIM30BaHU, a 3a Hac cy Kunesu
BapBapu. ETo 1mTa je muBmiIn3aygja yauHuIa BapBapcIBy...” .

Y debpyapy 2009. rommne, y ayknujckoj kyhwm ,,Kpucru*
nonyheHa je Ha npoaajy xonekunuja [ljepa bepxea u 1B Cen Jlopana,
y OKBHpPY KOj€ Cy Ce Hala3uie U JBe KMHECKe OpOoH3e — riaBe IaloBa
U 3ela, Yhja IpoJiaja je crpeueHa 300r, KaKko jé yCTaHOBJbEHO, IbUXO0BE
HeJleranHe npoBeHujeHuuje. KuHa je 3arpaxkuiia pecTUTYLHU]y OBUX
Oponsu momro cy nortuuaie u3 Jlerwe mamare y Ilexunry. [lse
OpoH3aHe IJ1aBe JIe0 Cy LIeJIMHE O]l JIBAHAECT IJlaBa ca INpejacTaBama

BE3BEJIHOCT 3/2017 61



ETo miTa je nmuBuiIM3anyja yauHuiIa BapBapCTBY

KMBOTHEA U3 KMHECKOI XOPOCKOIIa M Kpacuile cy ()OHTaHy y OKBUPY
Jletwe manare y Ilexunry, pahene mpema wLpTexuMa (QpaHIyCKOT
jesyure Mumena benoa y XVIII Beky. Iljep bepxke je y 3ameny 3a
pectutyuujy nase Oponse, on KuHe Tpakmo NOIMITOBamE JbYIACKHX
npaBa u ocioboheme Tubera (Desnos, 2009). Ilocie croxene
npoleype Koja je uMajia BeJIMKU O/jeK Y MeaujuMa, OpoH3aHe cTaTye
koje motnuy u3 Jletwe mnamare y Ilexkunry cy 2013. rogune
pectutyucane Kunu.

3ak/pyuak

Hcropuja kpaha yMeTHUYKUX Jella U aHTUKBUTETA MOKa3yje 1a
je TuTame NpUCBajaba YMETHHUYKUX Jella U HUXOBE PECTUTYLH)e
MPUCYTHO O TIEPHOJIa aHTHUKE, Y KOj€M Cy HAJIIO3HATH]U CIIy4ajeBH
PUMCKHMX IUUbQYKH JeJa TPYKE YMETHOCTH M3BPIICHH MPUIUKOM
ocBajama Cupakyse (212. rogune 1. H. €.), AMOpakuje (189. rogune 1.
H. €.), Kao u ocBajama Kopunra (146. roqune m. H. e.). L{uuepon je
3aTO TJbayke TPUKUX CBETUJIMINTA cMaTpao Hajsehom Hecpehom I'pka.
Jlok y cBoMm roBopy npotuB ['aja Bepa (xoju ce cmarpa npomomunom
Kpao/busya ymemuuHna) NeTajbHO OIMHUCYje TMPUCBAjalbe U PECTUTYIH]Y
crarye Jlujane rpahanuma Cerecrte, KOjy Cy ca APYTHM YMETHUYKUM
nenuMa on rpahana Cunumnuje npucBojunu KaprarumaHH TOKOM
[TpBor myHckor paTa, a MOTOM pecTHTyHcadun Pumibanu, oH cTBapa
Mmooen o kojeM he ce oHe onBujaTh y Oynyhoj ucropuju. Peu je
moodeny 'y KojemM he yBek OWUTHM HpUCYTHU cielnehu eleMeHTH —
yMeTHHUKa fena (ctatyy Jdujane Llunepon onucyje kao jeAMHCTBEHY U
CaBpILIEHy YMETHOCT) Yy UHjo] JIENOTH YXKUBajy CBH TIpahaHuy;
Henpujatesb (WM noOedHuK) KOju UM Ce Takohe TUBH W KOJU HUX
npucBaja; rpahaHu nuimeHu cuMOolia CBOT HACHTUTETa (KO KOjUX
,»IIPa3HU THjelIeCTaln W3a3MBajy eMolje TyOWTKa), W Ha Kpajy,
atMoc(epa ommITe pajocTH M OJAroJapHOCTH KaJa [0 PECTUTYIIH]je
nohe (ma mMakap oHa Owia UCKOpHIINEHAa W y TOJUTHYKE CBPXE OJl
cTpaHe KoJioHu3aropa). Tokom HamoneonoBux moxona, mana [Tuje VI
nao je dpanHiryckoj OpojHa pemek-aena na Om mu30erao par, aau TeK
mocjie TMOTHUCUBama ToseHTHHCKor wmupa (1797), momro je
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npeMelnTame cluka Koje je mama obehao Owmio cmpedeHo, jep je
o0y IMII0 eMOITH]je€ PUMCKOT Hapo/a.

[IpunukoM mpBe y UCTOPUJU PECTUTYLHMj€ YMETHUUKHX Jerna
1815. romune, koja je obenexmna kpaj HamonmeoHoBHX ocBajama,
OpojHe eBporicke 3emibe, nomyT Hemauke, Ayctpuje, benryje,
Xonauayje, Uranuje u lllnanuje, tpaxkune cy ox ®@paniycke nospahaj
KOH(QHCKOBAaHUX  YMETHUYKUX Jlefla, HU3JOXKEHUX Y  HEHUM
HallMOHATHUM KoJiekiujama. Tana cy y HamoneonoBoM my3ejy ocraie
caMO CIHMKEe U CKYJINType KOje HUCY PECTUTYyHCaHE 300T BHCOKUX
TPOIIKOBA TPAHCIOPTA, IITO je Ouo cirydaj ca YnmabyeBom ,,MagoHOM
Ha npecToiy” (Maesta), Kojy je TOCKaHCKH BOjBojaa octaBuo JlyBpy,
wi BeponeseoBom ,,CBandom y Kanu™ xoja je Tokom HamoneoHoBux
noxona no Mranuju, kao paTHU IJIeH, TpaHCIIOpTOBaHa 3 Benemyje y
[Tapuz 1797. roguue. TokoMm OBOr Tamaca peCcTUTYIHje, Oa3zmINIU
Ceetor Mapka y Benenuju Bpahenu cy OpoH3aHU KOBH (3aILICHCHU
TOKOM KPCTAIlIKKMX paToBa, MITO Takohe mokpehe 0e30poj murama), a
Karenpanu y ['aHy HEHTpaIHH MMaHeIu MOJUITHXa ,,MUCTHYHO jarme
Opahe Ban Ajk. 3najyhu 3a ciyuaj @paniycke, OpuTaHcka Biajaa je
MapTeHOHCKE CKylanType oA Jjopaa Enygumna xynuna y  ¢opmu
,»[IPUBAaTHE KOJEKIMje“, Kako OM ce MpaBHO 3AIITUTHIA Yy CIIy4ajy
Tpakewa pecrurynuje. C apyre cTpaHe, IPEHOIICHE MapTEHOHCKUX
cKynnTypa y EHrmecky y3npMao je MOSHTUTET KyJITypHE Tpaaulivje
IPYKOT Hapoja, MOMITO j€é ped O CIOMEHMKY — CHMOOIy XEJIEHCKE,
eBpoIIcKe U cBeTcke nuBmin3anyje. [Ipema excrpecuju Buxrtopa Uroa,
EnpuaoBo mme u nmasbe mma ,,Ty kK00 1a Hac mojceha Ha [Taprenon.
[Ipumep pectynuje Oponzanux riaBa u3 Jletme manmate y Ilekunry
(2013), 153 romune mocne Mmjbauke o Kojoj mume u Bukrop Uro,
MOoKa3zyje J1a CJIOKEHO NuTame MNoBpahaja HeNlerajsHo MPHUCBOjEHUX
YMETHUYKHX JeJla U aHTHUKBUTETa y 3eMJb€ IMOpeKiIa HHKajxa He
3actapeBa. Buktop Uro je Ha kpajy [lucma kanemany bamnepy (1861)
u3pa3uo Hamy ,Ja he nohm man kaga he @panmycka, ocnobohena u
ounntheHa, BpaTUTH oOBa] IUIeH omsbaukaHo] Kunu®. Ilutame
pPECTUTYLIMj€ YMETHUYKUX JeJla U aHTUKBHUTETA JIaHAC j€ TIOCTAJIO JeTHO
O]l TJIABHUX y KyJITypHO] monmutuun XXI Beka, Ha miTa ykasyje joul
YBEK aKTyenHo mnurtame llapreHoHckor ¢pusza, Koje M Jajbe
cynpotrcraBiba ['puky u Benuky bputanujy, nako je oa mpeHouiema
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MapTEHOHCKUX (PpH30Ba MPOILJIO BHINE O] JIBa BEKa, Ka0 U OpOjJHHU
IpyrH TpUMEpU KOjU TIOKa3yjy Ja BaHIaIW3aM HE 3aBUCH Off
[IUBUJIN3AIN]CKOT CTETIeHa YYUHHOIIA, OJTHOCHO J1a Cy YMETHHYKA JeJia
npucBajaii M YHUIITaBald W ,,JUBJbU BapBapu, aid U
BHCOKOPAa3BHjE€HH HapOIU.
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also aims to examine certain current issues of the restitution of works
of art and antiques to the countries of their origin. In the example of
pillage and plunder of the Summer Palace in Beijing by the English
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Keywords: art, spoils of war, spoliation, confiscation, The Summer
Palace in Beijing, plunder, Victor Hugo

BE3BEJIHOCT 3/2017 65



ETo miTa je nmuBuiIM3anyja yauHuiIa BapBapCTBY

Renata SAMARDZIC, PhD"

UDK: 347.781/787:341.384
7.063(510)1860:343.71

7.011.4:347.761

Originalni naucni rad

Primljen: 12. 01. 2018. godine

Datum prihvatanja: 17. 01. 2018. godine

This Is What Civilization Has Done To Barbarism'

Abstract: This paper examines the problem of spoliation and
confiscation of works of art and antiques as traditional consequences
of war, and their transfer from the original context and its social
consequences, by providing specific examples from the history of art. It
also aims to examine certain current issues of the restitution of works
of art and antiques to the countries of their origin. In the example of
pillage and plunder of the Summer Palace in Beijing by the English
and French troops, which marked the Second Opium War, the author
specifically analyzes the views of Victor Hugo on vandalism, and his
standpoint as the representative of the French Romanticism in the
defence of Chinese art and civilization.

Keywords: art, spoils of war, spoliation, confiscation, The
Summer Palace in Beijing, plunder, Victor Hugo

* renataart@yahoo.com

' The paper is the result of a research within the project "Criminality in Serbia and
Instruments of Government Reaction" implemented by the Academy of Criminalistic
and Police Studies in Belgrade, 2015-2019 scientific research cycle

66 BE3BEIHOCT 3/2017




OPUTMHAJIHM HAYYHU PAZIOBU

Introduction

During the period of antiquity, Roman conquerors acquired
many works of art as spoils of war plundered from Greek sanctuaries
and cities, as evidenced by the Roman writer Pliny the Elderly (Gaius
Plinius Secundus, 23-79 AD) in his Natural History, in the passages
dedicated to the history of art (published in 77 AD) (Bojic, 2011).
According to Plutarch's Parallel Lives of the Noble Greeks and
Romans (Marcelo, 21), the Roman military leader Marcus Claudius
Marcellus enlarged his triumph with the Greek statues looted in
Syracuse (212 BC), and used them to decorate the Roman squares
(Plutarchus, 1988: 444—-445). After the conquest and devastation of the
ancient city of Corinth (146 BC), Pliny the Elder in the Natural
History (XXXV, 4) notes that the Roman military leader Lucius
Mummius Achaicus placed the plundered vaults at auction, on which
occasion Atallus, king of Pergamon, offered six thousand denars for
one of Aristide's paintings. Surprised by the price, and having become
aware of the value of the painting, he interrupted the auction and
transferred the painting to the temple of the goddess Cerera, on which
Pliny reports: "In my opinion, this was the first time that a foreign
painting had been exhibited in a public place in Rome" (Bojic, 2011:
86). After Sulla occupied Athens (86 BC), the city of ancient glory was
exposed to the killings and plunders by the Roman army for several
days (Sulla, 12-13) (Plutarchus, 1988a). Pliny the Elder also mentions
some examples of restitution of works of art that had religious or other
value to their place of origin (Bojic, 2011).

The plundering of Greek works of art continued during
peacetime, as evidenced by a well-known legal case of the litigation
initiated in 70 BC by Cicero (Marcus Tullius Cicero) against Gaius
Verres, governor to Sicily and the 'specialist for the plundering of
artistic works in provinces', who will later become 'the prototype of an
art thief' (Sauron, 2013: 44; Samardzic, 2017: 54-58). When Cicero
collected evidence and witnesses under the authority of the praetorian
court, he pressed charges against Verres (70 BC), thus condemning all
violence against culture. In the section dedicated to works of art in his
paper "Against Verres" (in Verrem) Cicero (XXXIV, 74) writes that
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the Roman military leader Scipio Africanus, after he had conquered
Carthage, restored the Sicilian works of art to its citizens (including the
statue of Diana from the city of Segesta) which had been plundered by
the Carthaginians during the Third Punic War (in the 2nd Century BC)
(Cicéron, 2015: 125). But when Gaius Verres, that plunderer of all
sacred property, arrived to Sicily as praetor, he immediately ordered
the magistrates to remove the statue of Diana from the pedestal, after
which it was transferred to Rome with other works of art, which
caused great turmoil among the citizens. The empty pedestal, which
had been removed upon the order of Gaius Verres, was later returned
by the citizens of Sicily to remind them of the Scipio Africanus and his
restitution (Cicéron, 2015: 124—-127).

In the later history, Napoleon's confiscations of the works of art
throughout Europe and Egypt, which had the official support of the
Convention (1794) and the Directory (1796), were carried out in the
name of the ideas of enlightenment, and the leading role in them was
played by the eminent art historian Dominique-Vivant Denon, who
became the first director of the Louvre in 1802. (Houpt, 2006: 33;
Samardzic, 2017: 62—65). In a directive sent by the Directory to
Napoleon from Paris, which calls for confiscations, it is said that "the
time has come for the empire of art to be transferred to France in order
to strengthen and adorn the empire of freedom" (Fire and Ozuf, 1996:
124). Among the many masterpieces transferred to the Louvre in the
period 1794-1811 were the sculptures of The Apollo Belvedere and The
Laocoén Group from the Vatican, as well as the paintings by Raphael,
Titian, Correggio, Rubens, Rembrandt and others. In the framework of
Napoleon's contracts with Italian dukes, they were forced to hand over
works of art in exchange for peace (Englund, 2008; Lubliner-Mattatia,
2007). During the campaign in Egypt (1798-1801), Napoleon founded
a special Commission of the Sciences and Arts consisting of 165
scientists who were sent to Egypt to search for works of art and
antiquities of interest for the Louvre, after which the Department of
Egyptian Antiquities was founded in the Louvre (Houpt, 2006). It was
only after the Battle of Waterloo (1815), which marked the end of
Napoleon's wars, that the very first restitution of confiscated works of
art to their countries of origin took place (Samardzic, 2017: 65).
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Among the first to oppose the idea of looting works of arts
from the context which they were created in, as well as generally the
idea of the museumization of works of art, was the famous French
archeologist and art theoretician Quatremere de Quincy. In Letters to
General Miranda on the transfer of Italian art monuments (in 1796), he
condemns Napoleon's confiscations, pointing out that the removal of
antique and Renaissance works from their historical context
depreciates their significance and that the acquisition of goods during
wars is immoral (Spikic, 2006).

Parthenon’s or Elgin’s sculptures

In 1813, when an English traveler Federico Douglas was
passing through Athens, he noted that he was surprised by the
"boldness of that hand who dared to remove what Phidias had set up
there, under the supervision of Pericles", referring to the Athenian
sculptures taken from the Parthenon which have been at the British
Museum in London since 1816 (Valavanidis, 2004: 30). Thomas
Bruce, the seventh earl of Elgin, a British diplomat in Constantinople
(in the Ottoman Empire, when Greece was under its authority),
received from Sultan Selim III a ferman or a written permission that
his artists (whose mission was to draw and produce the casts of
Athenian monuments) can work without being disturbed at the
Acropolis and bring the monuments to England (Babic, 2004: 27, 30).
The first metopes were removed from the Parthenon in July 1801,
while Lord Elgin, who supervised the work from Constantinople,
arrived to Athens only in 1802 (Babic, 2008: 30). When the first boxes
with metopes and statues arrived by ships to England in 1804, a debate
about the justification of Elgin's activities had already been initiated.
Babic (2004: 32) writes: "This is how a great debate was sparked, still
aflame today, on whether the sculptures from the Parthenon had been
saved from negligence and sure destruction, or looted without any right
from the Greek people, due to the activities of the British ambassador
and the decisions of the Ottoman authorities. The question can also be
posed differently: whose heritage is the Parthenon frieze - European or,
above all, Greek? "(Babic, 2008: 32). Under the influence of Byron's
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attitude towards the Athenian Acropolis (in the poem "Childe Harold's
Pilgrimage"), one part of the public became sceptical about Elgin's
intention to protect and preserve the works of art, and his project was
perceived as an illegal and immoral plunder (Babic, 2008: 32).
According to Valavanidis (2004: 13), it was all about "political trade"
in order to strengthen British-Turkish ties, because the sultan, in line
with the political situation, had to be benevolent towards the British
ambassador especially after the English victory over Napoleon.

Valavanidis (2004) suggests that the idea of returning the
Parthenon sculptures was born the very moment of their removal, as
they represent a symbol of national identity and a proof of Greece's
contribution to the world culture, as well as the violation of the unity
of the cultural ensemble by plundering its parts. In this endeavor,
support from international organizations and institutions, such as the
United Nations and UNESCO, was sought. Great Britain, as a country
and UNESCO member, on two occasions (1984 and 1985) refused to
return the Parthenon sculptures to Greece (Valavanidis, 2004: 29).
When, before the start of the Olympic Games in Athens (2004), Greek
government once again demanded the return of the Parthenon friezes
and other sculptures, the British Museum maintained that Parthenon
marbles would never leave England, believing that they were not just
one nation's treasure, that the British museum's collections were
beyond the national boundaries and that the sculptures had been
acquired in a regular and legal way (Valavanidis, 2004: 29).

The idea of the right of every country to preserve one part of its
heritage as an integral part of its cultural identity was contrary to the
concept and mission of this world museum - to represent parts of all
humanity, of all epochs and nations (Houpt, 2006: 28). Houpt (Houpt,
2006: 28) writes that at the end of 2002, eighteen most important
European and American museums supported the British Museum's
standpoint by a joint declaration against the systematic restitution of
the works of ancient civilizations to their countries of origin, because
otherwise many museums would have been emptied out.

On December 9, 2015 at the initiative of Greece and with the
support of 74 countries, the UN General Assembly adopted a
Resolution - Return or Restitution of Cultural Property to the Countries
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of Origin (Resolution A/RES/70/76 - Return or Restitution of Cultural
Property to the Countries of Origin), which encourages restitution or
the return of cultural property to their countries of origin, as well as all
efforts to protect the cultural heritage. In the seventh article of this
Resolution, the declarations and recommendations from international
forums regarding the return of cultural property were adopted, which
also apply to Greece. This adoption is also significant with regards to
the current events in the Middle East, where the monuments of the
world's cultural heritage are exposed to permanent destruction
(devastation), as well as with regards to the already established links
between trade in cultural properties and financing terrorism
(Résolution 70/76). The Resolution points out that for the countries of
origin it is essential to ensure the return of their cultural property
which are of spiritual, historical and cultural significance, and at the
same time all initiatives (by countries, institutions or individuals) for
the return of illegally appropriated cultural property to their countries
of origin on a voluntary basis are supported (Résolution 70/76).

The dismantling of the Parthenon friezes is considered to be the
greatest act of vandalism ever performed during peacetime, while Lord
Elgin, on the other hand, considered his gesture as a "service for the art
of England" (Valavanidis, 2004: 16). In his book "The History of
Vandalism", art historian Louis Reau (Réau, 1994: 12) suggests that
the term "vandalism" refers not only to the destruction (devastation) of
monuments for ideological reasons or caprice, the changes in their
surroundings  (public vandalism), their excessive restoration
(restoration vandalism), but also the relocation of monuments from
their original context - elginism.

At the same time, in the fight against the international sales of
materials from the ruins and old monuments of France, Victor Hugo in
his essay "War on the Demolishers" (1832) wrote the following: "We
are told that the English paid three hundred francs to buy the right to
remove everything they want from the ruins of the beautiful Jumiéges
Abbey. Thus, the desecrations of Lord Elgin have been repeated in our
country, and we draw profit from it. The Turks used to sell Greek
monuments; we are better than them - we sell our own" (Hugo, 2006:
51-52).
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Victor Hugo — "War on the Demolishers" (1825 and 1832)

After the July Revolution in France (1830), the writers of the
epoch of Romanticism were the first to initiate the problem of the
protection of historical monuments (Réau, 1994). According to Reau
(Réau, 1994), Hugo's essay "War on the Demolishers", written in two
versions (1825 and 1832, published in magazine Revue des deux
monde), is a true declaration of "war on vandals" who aim to demolish
medieval monuments of France. An important place in the essay was
given to the idea of preserving the remains of the national history in
the name of the representatives of science, art, taste and history, which
shall be considered the first French manifest dedicated to the
protection of historical monuments in the 19th century (Spikic, 2006).
Hugo (Hugo, 2006: 52) writes: "There are two elements to every
building - its usage and its beauty. Its usage belongs to the owner, its
beauty to everyone; if the owner were to demolish it, this would
exceed his own rights".

In his writings on the protection of historical monuments,
Hugo's critical tone led to "the changes in the perception of the Middle
Ages" (Spikic, 2006: 21), according to which an intense interest was
revived after the publication of Hugo's novel "Our Lady of Paris". His
essay "War on the Demolishers" (1925) begins with the words: "If
things continue to go this way, soon the only remaining national
monument in France will be ”Scenic and romantic trips” (Voyages
pittoresques et romantiques dans l'ancienne France) in which Taylor's
pencil and Charles Nodier's pen compete with grace, imagination and
poetics"(Hugo, 2006: 49). Judging by the number of destroyed
monuments (castles, towers, Romanesque and Gothic churches,
cathedrals and monasteries) which Hugo accurately describes in the
essay (among which there are the tower of Louis D’Outremer at Laon
and the monuments of Paris), there was not a city in France where
central and local authorities or individuals, with their approval, had not
brought down a historical monument, on which Hugo writes in the
"War on the Demolishers" (1832) the following: "Every day, an old
memory of France vanishes together with the stone on which it was
written... Vandalism has its own newspapers, its societies, its schools,
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its faculty departments, its audience, its initiatives. It has bourgeoisie
on its side... We would like to erase everything from our history. We
are devastating, turning into dust, destroying, demolishing guided by
national ideas... We have already said that these monuments represent
capital. Many of them, whose fame attracts wealthy foreigners to
France, bring the country much more than they originally cost. By
demolishing, we would deprive the country of revenues... "(Hugo,
2006: 54, 63-65). At the end of the essay "War on the Demolishers"
(1932), Hugo calls for active supervision of monuments, as well as the
adoption of the law against vandalism:

"... Laws are adopted about everything, for everyone, against
everything, on everything. A law is also adopted to enable a transfer of
boxes from some ministry on one side of Grenelle Street to the other.
And for the Law on Monuments, the Law on Art, the Law for the
French People, the Law on Remembrance, the Law on the Cathedrals,
the Law on the Biggest Products of the Human Mind, the Law on the
Collective Work of Our Fathers, the Law on History, the Law on What
We Irreversibly Destroyed, The Law on What is the Most Sacred to
People after the Future, the Law on the Past, this law, good, excellent,
holy, useful, necessary, indispensable, urgent, we do not have time, we
will not write it! "(Hugo, 2006: 69).

Victor Hugo and the looting of The Summer Palace in Beijing
(1860)

It is quite logical that Victor Hugo, as a fighter for the
protection of art antiquities, after the looting and plundering of the
Summer Palace in Beijing on October 6, 1860 by the French and
British troops during the Second Opium War "was on the side on the
civilized, the Chinese, against the barbarians, although this "world
miracle" was known to him only from the stories of travelers" (Hugo,
2004: 18). He stated his opinion on the quest to China, initiated under
the flags of Queen Victoria and the Emperor Napoleon, in his "Letter
to Captain Butler" written in Hautville House on November 25, 1861
and published it fifteen years after the devastation of the Summer
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Palace (Actes et Paroles, 1, Pendant I'Exil I, 1853-1861, Paris, 1875)
(Hugo, 2004; Zenghou, 2011).

Victor Hugo looked at the Summer Palace as "chimerical art",
what the Parthenon is to ideal art. All that can be begotten of the
imagination of an almost extra-human people was there. It was not a
single, unique work like the Parthenon; it was a kind of enormous
model of the chimera, if the chimera can have a model... Artists, poets
and philosophers knew the Summer Palace; Voltaire talks of it. People
spoke of the Parthenon in Greece, the pyramids in Egypt, the Coliseum
in Rome, Notre-Dame in Paris, the Summer Palace in the Orient. If
people had not seen it, they imagined it. It was a kind of tremendous
unknown masterpiece, glimpsed from the distance in a kind of twilight,
like a silhouette of the civilization of Asia on the horizon of the
civilization of Europe... " (Hugo, 2004: 18).

The Summer Palace was destroyed on October 6, 1860, after it
had been looted and burnt down by the French and English troops
together, and according to Hugo (Hugo, 2004: 18), the name of Lord
Elgin was involved in that, too. In the letter to Captain Butler, Victor
Hugo (Hugo, 2004: 18) continues: "What was done to the Parthenon
was done to the Summer Palace, more thoroughly and better, so that
nothing of it should be left. All the treasures of all our cathedrals put
together could not equal this formidable and splendid museum of the
Orient. It contained not only masterpieces of art, but masses of
jewelry. What a great exploit, what a windfall! One of the two victors
filled his pockets; when the other saw this he filled his coffers. And
back they came to Europe, arm in arm, laughing away. Such is the
story of the two bandits. We Europeans are the civilized ones, and for
us the Chinese are the barbarians. This is what civilization has done to
barbarism..."

In February 2009, at the Christie's auctions, the collection of
Pierre Berge and Yves Saint Laurent was offered at auction, which
included two Chinese bronze statues - heads of a rat and a rabbit,
whose sale was prevented due to, as it had been determined, their
illegal provenance. China requested the restitution of these bronze
heads since they originated from the Summer Palace in Beijing. The
two bronze heads are parts of a total of twelve heads - representations
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of animals from the Chinese horoscope and they decorated the fountain
in the garden of the Summer Palace in Beijing, sculptured according to
the drawings of the French Jesuit Michel Benoit in the 18th century.
Pierre Berge, in return for the restitution of the two bronze statues,
asked China to respect the human rights and free Tibet (Desnos, 2009).
After a complex procedure that had resounded in the media, the bronze
statues originating from the Summer Palace in Beijing were restored to
China in 2013.

Conclusion

The history of the theft of works of art and antiques shows that
the issue of appropriation of works of art and their restitution has been
present since the period of antiquity, the most famous cases being
those of the Roman plundering of Greek art which took place during
the conquest of Syracuse (212 BC), Ambracia (189 BC), as well as the
conquest of Corinth (146 BC). Cicero therefore considered the
plundering of the Greek sanctuaries to be the greatest misfortune of the
Greeks. While in his speech against Gaius Verres (which is considered
to be a prototype of an art thief) he describes in detail the
appropriation and restoration of the statue of Diana to the citizens of
Segesta, which was appropriated from the Sicilian citizens by the
Carthaginians during the First Punic War and then restored by the
Romans, he creates a model upon which they will all take place in the
future. It is a model according to which the following elements will
always be present - works of art (Cicero describes the statue of Diana
as a unique and perfect piece of art) the beauty of which is enjoyed by
all the citizens; an enemy (or a victor) who also admires and considers
them their own; citizens deprived of the symbols of their identity
("empty pedestals" cause the feelings of loss in them), and finally, the
atmosphere of general joy and gratitude when the restitution takes
place (even if it was used for political purposes by the colonizers).
During Napoleon's conquests, Pope Pius VI gave France a number of
masterpieces to avoid the outbreak of war, but did it only after the
signing of the Treaty of Tolentino (1797) due to the fact that the

BE3BEJIHOCT 3/2017 75



ETo miTa je nmuBuiIM3anyja yauHuiIa BapBapCTBY

promised transfer of those paintings was prevented because it had
stirred up the emotions of the Roman people.

During the restitution of works of art in 1815, the first ever to
take place in history, marking the end of Napoleon's conquests,
numerous European countries such as Germany, Austria, Belgium, the
Netherlands, Italy and Spain, demanded that France should return the
confiscated works of art which were exhibited in its national
collections. At that time, the only remaining paintings and sculptures at
Napoleon's museum were those that had not been returned due to high
transport costs, as was the case of Cimabue's "Madonna on the throne"
(Maesta), gifted to the Louvre by the Tuscan duke; or the case of
Veronese's "The Wedding at Cana", which was transported from
Venice to Paris in 1797 as a spoil of war during Napoleon’s conquests
in Italy. During this restitution rush, the bronze horses (seized during
the Crusades, which has also sparked countless issues) were returned
to Saint Mark's Basilica in Venice; and also the central panels of the
polyptych "The Mystical Lamb" by the Van Eyck brothers was
returned to the Cathedral in Ghent. Knowing the case of France, the
British government purchased the Parthenon sculptures from Lord
Elgin in the form of a "private collection" in order to ensure legal
protection in the event of restitution being sought. On the other hand,
the transfer of the Parthenon sculptures to England shook the identity
of the cultural tradition of the Greek people, since it is a monument - a
symbol of Hellenic, European and world civilization. According to the
expression of Victor Hugo, Elgin's name continues to have "the fate to
remind us of the Parthenon". The example of the restitution of the
bronze heads from the Summer Palace in Beijing (2013) 153 years
after the plunder, as described by Victor Hugo, shows that the complex
issue of the return of illegally appropriated works of art and antiques to
the countries of origin never becomes obsolete. Victor Hugo at the end
of his letter to Captain Butler (1861) expressed his hope "that the day
will come when France, freed and cleaned, will return this spoil of war
to the robbed China". Nowadays, the issue of the restitution of works
of art and antiques has become one of the main issues in the cultural
policy of the 21st century, as pointed out by the still current issue of
the Parthenon frieze which still causes a clash between Greece and
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Great Britain although more than two centuries have passed since the
transfer of the Parthenon friezes; and many other examples that
indicate that vandalism does not depend on the civilizational level of
the perpetrator, implying that the works of art have been appropriated
and destroyed by both the "wild" barbarians and by highly developed
peoples.
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ETo miTa je umBuiInM3anuja y4uHujIa BApBapCcTBy

Ancmpaxkm: Y pady ce kpo3 cneyugpuune npumepe u3 UCmopu-
je ymemuocmu caenedasa npobiem nabauke U KOHQUCKAyuja ymemuu-
KUx o0ena u aHmukeumema Kao mpaouyuoHaine nocieouya pama, -
X080 npeHouierbe U3 U30PHO2 KOHMeEKCma u Opyuimseene nocieouye.
Pasmampajy ce u nojeduna akmyenna numarba pecmumyyuje ymemuu-
uKux 0ena u aHmukeumema y 3emmbe ruxogoz nopekia. Ha npumepy
nycmowera u nwauke Jlemmwe naname y Ilexuney (1860) 00 cmpane
eHeneckux u gpanyyckux mpyna, Koje cy obenexcune /pyau onujymcku
pam, aymop nocedono ananuzupa oonoc Buxmopa Heoa npema eanoa-
JUBMY U NO3UYUJY 0802 NPEOCABHUKA PPAHYYCKOS POMAHMUMA Y 00-
Opanu Kunecke yMemHoCcmu U yusuiuzayuje.

Kuyune peuu: ymemunocm, pamuu nieH, cnoiujayuje, KoHguc-
kayuje, Jlemrwa nanama y Ilexuney, nwauka, Buxmop Heo
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